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Dear Members

I am very pleased to welcome the ANFASA members and our guests to 

the 2016 Annual General Meeting. ANFASA is now twelve years old, no 

longer a edgeling authors' association but nearly a teenager. Our 

membership stands at 572, although of these only 326 are fully paid-

up (I shall return to the subject of membership fees later in this message). My point is that 

although this is a strong association which speaks loudly on behalf of authors there are still 

very many authors who are eligible to join but who have not yet become members. In 2016 

our priority is to raise our prole and to introduce ANFASA to more authors, especially in 

rural areas. 

There are two distinctions we want to blur. The rst is between 'academic' and 'non-ction' 

authors. At the 2014 AGM there was a discussion about this, and some authors of non-

ction who are not members of the academy felt that they were being discriminated 

against. ANFASA does not rate its members according to how 'important' or how scholarly 

they are. Our mission is to represent authors of all kinds and especially to encourage 

membership of authors who write in the indigenous languages and those who are not yet 

part of the mainstream book publishing industry.  

ANFASA CHAIRMAN’S REPORT 
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The second distinction we want to blur is that between works of ction and of non-ction. 

Nearly all authors who write novels also write non-ction works such as biographies. 

ANFASA is not going to change its name or its mission but is more welcoming than before to 

authors who consider themselves primarily writers of ction. One of ANFASA's strongest 

points is advice on publishing contracts, and this applies to all authors, no matter what they 

write about.
 

This is an appropriate point to mention the ANFASA/PASA Agreement on Contract Terms, 

known as APACT. This important agreement describes and explains the standard clauses in a 

book publishing contract. The rst edition was published as a booklet and widely distributed 

to authors, especially through the kind ofces of the National Library of South Africa. The 

second updated edition has been negotiated by the ANFASA Copyright Committee and the 

PASA Legal Affairs Committee and will very soon be available as an ANFASA booklet. I thank 

Nicol Faasen, Catrina Wessels and Shihaam Shaikh of PASA, and Lee-Ann Tong and Monica 

Seeber of ANFASA for their work on this.

The year 2015 was quite a tough one, as our treasurer will explain in her report. World 

economic conditions affect everyone. But ANFASA has rethought the way it spends its 

money and we enter 2016 with condence in our future. When we decided that we couldn't 

afford to pay a director at the going rate we engaged a national administrator, who has         

proved to be more than capable of running the organisation. The ANFASA board has  
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risen to the challenge of providing guidance on policy, direction, planning and several other 

aspects of running an organisation, and I thank them for their commitment. Last year in my 

report I said the board would continue looking for someone to ll the director's position, but 

we are doing so well with our national administrator in charge that there is no longer a need.

Owing to the non-arrival of project-related funds from the National Lotteries Commission 

ANFASA was unable to carry out its usual programme of seminars and workshops. However, 

we managed to participate in the South African Book Fair, held in Johannesburg (at the Turbine 

Hall in Newtown) for the rst time. The small ANFASA stand was very busy. There was much 

more interest in ANFASA than usual, and several members were signed up.

Then there were the biography writing workshops funded by the National Arts Council, which 

were highly successful. The last in the series was held yesterday, in conjunction with this AGM, 

but perhaps there will be more in the future. There are many untold personal stories in South 

Africa, and ANFASA could play its part to help in recording them as part of our heritage.

The ANFASA website has recently been given a new look and I encourage members to visit it 

regularly for interesting and useful information. The ANFASA newsletters have received praise 

for the articles they carry. We welcome contributions to the website and the newsletter from all 

authors, and especially ANFASA members. The website and newsletter are platforms for 

networking, and for debate about authorship and books.
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On a tight budget and without additional project-related funding, ANFASA had to cut other 

activities. Last year, it was decided to go to Kimberley for the 2016 AGM, but sadly we just 

could not afford it. Let's hope that more funds come through in the course of this year and 

then we will go to Kimberley next year, and, hopefully, recruit more members in the Northern 

Cape. We only have one member in that province, so far.

Although ANFASA membership numbers are rising encouragingly, there are still far too many 

members who do not pay their fees, and I appeal to them to pay the annual fee timeously in 

future. We offer a 'lifetime' membership of R1000 which saves the trouble of remembering to 

pay the fee every year. Your willingness to pay the membership fee is an indication of the value 

you place on the authors' association.

In closing, I offer my appreciation to all who contributed to ANFASA in 2015. First are our 

original and steadfast funders, the Norwegian Non-Fiction Writers and Translators Association 

(NFF) in Oslo. Grateful thanks also to the Royal Norwegian Embassy which generously 

sponsors the writing grants scheme and to the SAMRO Foundation which contributes to it.

Finally, I wish ANFASA's supporters and its members a healthy, productive and enjoyable year, 

2016.
 

                 Prof Sihawukele Ngubane
               ANFASA Chairman
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Dear Members

I am pleased to present ANFASA's Annual Financial Statements for the 

year ending 31 December 2015. Having studied the nancial 

statements, it is my conclusion, as ANFASA treasurer, and the 

conclusion of the ANFASA board, that the 2015 nancials are a true 

and accurate reection of our income and expenditure over the past twelve months. I invite 

you to study the nancial statements and to question me if you require clarication on any 

point.

Last year I informed the members that the year 2015 had signalled a signicant change in 

the way ANFASA has managed its accounting and nancial management processes. I also 

said that we had overhauled almost every aspect of the way we run the organisation and 

that this is an ongoing process. The rst major change was to bring accounting in-

house.This has worked very well and again we thank our national administrator, 

Samukelisiwe Mfuphi, for taking on the accounts work and for carrying it out so capably. 

We are also very grateful to Pinkie Twala of Douglas and Velcich (our auditors and former 

accountants) for her ongoing support in the changeover.
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For 2015, ANFASA put forward an operational budget (including the AGM but excluding 

workshops and seminars) of R605 500. We spent R480 976, R124 524 less than we had 

budgeted for, the result of our money-saving measures. This has not been an easy time for 

the association. The year 2015 was the rst year in which ANFASA was operating according 

to a new budgetary regime with drastically reduced costs. Our founders, supporters and 

long-time funders, the Norwegian Non-Fiction Writers and Translators Association (NFF) 

began to reduce our annual funding in 2013, when they warned us that cuts would 

continue every year as the NFF had several other similar organisations to look after in other 

African countries. To the outside world, South Africa appears to be the African country 

with the most highly developed infrastructure and, therefore, the best chance of local 

nancial support. We in South Africa know that this is unfortunately not the case, and that 

although funds for projects are not too difcult to raise operational costs are rarely funded.

The Southern African Music Rights Organisation (SAMRO) has been very good to ANFASA 

ever since it was launched in 2004. For many years we had free ofce space, and then 

subsidised ofce space, but the subsidy has been reduced – and at the same time that 

funds from the NFF have also decreased. 

Although the National Lotteries Commission provides generously for arts and culture 

(though perhaps not as generously as previously), terribly long delays are experienced and 

by the time the money actually arrives the time has passed during which the activities the    
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application was made for could be carried out. This plays havoc with planning. Moreover, the 

National Lotteries don't fund operational costs, only projects. 

In 2013 ANFASA received a large sum from the National Lotteries Commission (then, the 

National Lotteries Board). One million rands was spent in 2013/2014 on participating in 

book exhibitions and similar book events. The second tranche of R1 million, due in January 

2015, had not been received by February 2016 owing to administrative delays at the 

Lotteries. Countless requests for information have not elicited any helpful response. A new 

application for funding was submitted in October 2015 but the Commission has stopped 

the processing of new applications. ANFASA, along with the other NGOs, has to wait and 

see whether the National Lotteries Commission will honour payment of 2014/2015 grants 

already allocated and whether it will process the new applications. What this means to 

ANFASA is that all activity (other than the running of the ofce, the AGM, the AGSA grants 

funded by the Norwegian Embassy and the biography writing workshops funded by the 

National Arts Council) have had to be put on hold in 2016.

The budget for 2016 signals these nancial realities. The director position has still not been 

lled; the national administrator has taken on numerous added responsibilities; and the 

board is more hands-on and meets more often. This is reected in the shape of the budget. 

However, ANFASA can’t operate on a shoestring for ever. To grow our membership and be a 
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stronger voice on behalf of authors, ANFASA needs to maintain its prole and to travel, 

especially to rural areas where authors need information about the creative processes, their 

rights, and the business of book publishing. Therefore, fundraising continues to be a primary 

concern.
 

Monica Seeber
ANFASA Treasurer
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One of the ways in which ANFASA fullls its mandate is to offer grants 

to authors of non-ction or academic works. With generous funding 

from the Royal Norwegian Embassy in Pretoria and a contribution from 

SAMRO, the programme provides funding of about R20 000 each for 

an author to buy the time to write, or to undertake the research needed 

for their manuscript. The aim is to develop writing and knowledge 

production in South Africa, by encouraging non-ction authors (especially young authors), 

improving the quality of non-ction manuscripts, and supporting both aspiring and 

established writers.

A call for applications is made once a year, and the ANFASA ofce then has the difcult task 

of evaluating several hundred applications and narrowing down the choices to a shortlist of 

around 50. A committee of independent experts then meets and discusses the shortlist, and 

selects the nal group of ten authors to receive grants. In 2015, this committee was made 

up of Darryl Accone, a writer and book review editor, Dr Beth le Roux, an academic 

specialising in Publishing Studies from the University of Pretoria, Dr Anirood John Singh, a 

writer and local government advisor, and Monica Seeber of ANFASA. Our method of 

working is simple: we each review the shortlisted applications ahead of time, and rank them 

according to our own assessments. When we meet, we discuss each one at length, until we 

reach consensus. This sometimes follows fairly ery debate.
 

ANFASA GRANT SCHEME FOR AUTHORS
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At the same time, we keep in mind the important criteria of diversity and upliftment, given 

that we are dealing with both rst-time and more experienced authors. We also have to deal 

sensitively with authors from a wide variety of backgrounds, both rural and urban, and both 

educated and relatively untutored. Remarkably, we have never had to impose these criteria in 

an articial way, as the nal list of award-winners has always turned out to be remarkably 

diverse geographically, as well as in terms of gender and levels of experience.

The shortlist provides a remarkable snapshot of what South Africa's authors are working on 

at any given time. The genres range from memoir to biography, and from meticulously 

researched historical studies to deeply felt personal journeys. The topics are amazingly 

diverse, as well: stories of ordinary people overcoming adversity, investigations into the 

poaching of rare plants and animals, insider accounts of historical or political events, 

biographies of great writers or singers, manuals on police work and criminology, textbooks 

for a variety of subjects, and so on. 

It has become a tradition for the Norwegian Ambassador to host a function to congratulate 

the award winners, and this is always a warm and festive event. The winners, often 

accompanied by proud family members, receive their awards and have the opportunity to 

speak about their projects. A number of winners have gone on to have their manuscripts 

published by prominent local and international publishers.

page 10
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It had long been the dream of authors and ANFASA members Helen Moffett, Elinor Sisulu 

and Sindiwe Magona to co-facilitate life-writing, autobiography and biography workshops. 

The desire to do so was prompted by many requests from would-be biographers for advice 

on how to research and write biographies. We concluded that rather than spending many 

hours with separate individuals, we should formalise and structure our knowledge and 

experience into a set of workshops. 

A casual conversation at the Franschhoek Literary Festival with former ANFASA director 

Kundayi Masanzu resulted in a proposal that attracted National Arts Council (NAC) funding 

for a series of biography workshops. 

Between the end of June 2014 and March 2016, we ran four workshops under the auspices 

of ANFASA: two in Cape Town, one in Johannesburg, and one in Grahamstown. We had 

funding support from the NAC, as well as some hosting and additional costs covered by 

REDISA (Recycling and Development Initiative in South Africa). A fth (and possibly a sixth) 

workshop is planned before the end of the funding cycle. 

The admirable infrastructural and administrative support provided by ANFASA and REDISA, as 

well as cost-sharing by the presenters, meant that the NAC funding stretched twice as far as 

anticipated. We are extremely grateful to all concerned, mainly Kundayi for his sheer tenacity 

in pinning down three busy authors, committed to multiple other projects, to focus long 

either

ANFASA BIOGRAPHY AND LIFE-WRITING WORKSHOPS: 
A SUCCESSFUL CYCLE
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enough to turn the dream into reality. We also thank Colin Smuts for taking up the reins after 

Kundayi's departure, and the ANFASA board for their condence in our ability to deliver a 

good product. Special mention must be made of Ziyanda Gysman and Samu Mfuphi, whose 

behind-the-scenes administrative support meant that every workshop ran smoothly.

As with many things in life, the ones most in need of writing skills workshops are the ones 

who can least afford it. We cannot emphasise enough our appreciation of the NAC 

sponsorship that made it possible to offer these workshops free of charge. It meant a lot to 

us and to the workshop participants. We thank REDISA for the in-kind support that enabled 

us to stretch the NAC grant that much further. 

At every workshop, we were fortunate to have renowned storytellers and poets such as 

Gcina Mhlope, Lemn Sissay and Makhosazana Xaba perform their work. However, the most 

moving were spontaneous performances by the participants themselves.

Two workshops were facilitated by Elinor and Helen; the others were facilitated by all three 

of us. Co-facilitating gave us exibility and a training environment that demonstrated 

debate and collaboration. It made for a more democratic and informal training style 

without compromising quality of content. It also meant that parts of the training could be 

translated into Xhosa and Afrikaans where appropriate, which greatly enlivened some of 

the workshops and made participation much easier for some attenders. 

page 12
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From the outset we extended the concept of biography workshops to that of Life Writing, 

using the Oxford Centre for Life-Writing Denition. 

Life-writing involves, and goes beyond, biography. It encompasses everything from the 

complete life to the day-in-the-life, from the ctional to the factional. It embraces the lives 

of objects and institutions as well as the lives of individuals, families and groups.

Life-writing includes autobiography, memoirs, letters, diaries, journals (written and 

documentary), anthropological data, oral testimony, and eye-witness accounts.  

https://oxlifewriting.wordpress.com/about/what-is-life-writing/

Our rst workshop was held at the premises of REDISA in Cape Town. Participants included 

REDISA employees, professional cultural activists and about 15 people from nearby 

townships, most of whom were community activists eager for training to take back to their 

organisations.

For three of the workshops, we followed a straightforward autobiography/life-writing 

syllabus, looking at all the forms attenders might encounter in their professional lives (CVs, 

short biographies for grant and study applications, and obituaries, for example); all the 

genres that might require life-writing (from poetry to academic works); and social 
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media forms of life-writing, including blogs. We adapted the input to meet the needs 

of each particular audience, so our learning curve was also continuous!

Our second workshop took place at Rhodes University during the Grahamstown festival. 

This attracted academics, graduate students, researchers and community activists from the 

Eastern Cape. The free use of Xhosa during input and discussion and the wide age range, 

from teenagers to seniors, made this workshop a particularly lively one.

We followed a slightly more sophisticated programme for the third workshop in 

Johannesburg, which was attended by ANFASA members who had mostly already 

published. One of the insights of this workshop was that one can write a “biography” of a 

place or a movement or a happening. We also discussed referencing systems and self-

editing – although this group admitted their need for social media guidance! 

Our most recent workshop, back at REDISA, was the most moving. A group of about 20 

young reghters, part of the government-funded Working On Fire job creation scheme, 

attended. Many of them were from impoverished/rural backgrounds, and did not have 

established habits of reading or writing. They were nevertheless in need of life-writing tools 

to produce CVs, present educational talks to schools and community organisations, and 

write reports on their re-ghting duties. They also spoke of their need to express their 

............feelings in writing, especially after being in high-stress and even life-threatening 

............situations. 

page 14
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It was difcult to hold back tears as we heard these young people speak of their 

struggles to get an education and decent work. This workshop strengthened our 

conviction of the need for writing courses for young people from materially deprived 

communities. 

It was a privilege and honour to present these workshops, and the three presenters are 

determined to nd ways to continue this work – the demand out there is huge.

Elinor Sisulu and Helen Moffett
Facilitators: Biography Writing Workshop 

Elinor Sisulu Helen Moffett Sindiwe Magona
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ANFASA AND OPEN ACCESS

The past year has seen many upheavals in the debate over open access 

(OA).  ANFASA responded in a number of ways:

Ÿ Strengthened the board by appointment of an academic publisher, 

editor and author

Ÿ Engaged in local, national and international public debates

Ÿ Circulated regular updates on OA debates to the ANFASA membership

Ÿ Participated in the annual national Scholarly Editors'  form organised by the 

Academy of Science for South Africa

CONSIDERATION

What became clear right from the start that other than for ANFASA, none of the 

participants in the debates considered the rights of authors. That was the gap addressed by 

ANFASA.

THE DEBATES

The different sides squared off during Open Access Week late last year. ANFASA positioned 

.........itself as central to this debate with a full page op. ed. Article in The Star, responding to 
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arguments made by a Wits Librarian for free access. A shorter version was published in The 

Conversation, which attracted about 19 responses, a few of them constructive (see below), a 

second debate that involved a number of The Conversation correspondents. In addition, 

presentations were invited at a DALRO seminar in Cape Town, at a University of 

Johannesburg Library-sponsored seminar, and at a discussion on the new copyright 

amendment bill.   

Most OA advocates are unremitting in their criticisms of academic journal publishers and 

editors associated with them. At root is: 

i) a misconception that all authors are fully employed or of independent means and 

that they do not therefore need, merit or deserve income;

ii) a sense that publishers (irrespective of their own costs and the livelihoods of their 

own employees and investors) should not be charging for publications that may 

have arisen from the public purse;

i) or that the user-pay principle is substituted with author-pays mechanisms. The 

former is more affordable as it works in terms of economies of scale, whereas the 

latter places a huge and ever increasing burden on authors and/or their institutions.  

And, as Peter Drummond comments with regard to a very unsatisfactory discussion 

published in The Conversation, the author-pays  approach amounts to censorship of  

under, unfunded, under- and unemployed researchers and authors;
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 ii)   the issue of predatory OA journals is a massively vexing one, again dealt with effectively 

by Drummond below.

Drummond's comment below adds constructively to the debate, that of potential 

censorship of authors whose research is not supported by grants from which article 

processing and other charges can be met. When such charges are levied in USD the expense 

is further complicated by exchange rates and the cost of bank charges. Researchers like the 

early Einstein who do not  have institutional support might nd it increasingly difcult to 

get published.  

The issue for ANFASA relates to authors rights. Most OA advocates are well funded 

academics, who are earning good salaries. But what about authors who are not funded?

Prof Keyan Tomaselli
ANFASA board
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The mandate of this committee is to

Ÿ Represent and speak on behalf of authors in respect of copyright 

legislation

Ÿ Develop a sound relationship with DALRO and negotiate a fair deal 

for authors in the reprographic reproduction of their works

Ÿ Develop, monitor and revise the APACT agreement with the PASA Legal Affairs    

Committee

Ÿ Run workshops, seminars and discussion groups on copyright

Ÿ Provide an advisory service for members on their copyright concerns and especially 

their book publishing contracts

In 2015, although the committee did not run any workshops it worked on two major issues: 

the revision of the APACT and the draft Copyright Amendment Bill 2015. 

On 27 July 2015 the Department of Trade and Industry (dti) published the draft Copyright 

Amendment Bill 2015 for public comment. Extensive stakeholder consultations and a 

consultative conference followed. ANFASA's written submission in respect of the draft Bill 

was submitted on 15 September.  The following are extracts from that submission:
 

ANFASA COPYRIGHT REPORT
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The … submission from ANFASA adopts a particular approach. We have tried to 

understand the purpose of copyright reform and to look at the Bill in the light of what it 

intends to do – and whether it has succeeded. Our focus is on the authorship of written 

works but we have tried to see our own interests in the context of the full picture … 

ANFASA has tried to see copyright reform in the context of the developmental state, where 

economic growth and the needs of society play equal parts and where the state guides 

socioeconomic development through the implementation of policies that balance social 

needs (health, education, housing) with a competitive economy that plays a global role in 

knowledge production and innovation. However, cultural development and the creative 

impulse must not be neglected either, for they are the soul of the nation and its heritage, 

and are an essential component of nation building. 

… The genesis of the Bill lies largely… [in the perception]that creative workers 

(predominantly musical performers but in principle all creators) are undervalued in South 

African society and should be enabled by the law to receive adequate payment for their 

talent and labour … The Bill seeks to provide South Africa with a copyright framework 

capable of dealing justly with twenty-first century technology. [We do not think it           

succeeds] because the new provisions have not been sufficiently considered and some of 

them may lead to unintended consequences.

           Where the written word is concerned much has been made of the need for the law 
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to provide the broadest exceptions “for education” and to generate (as one stakeholder has 

put it) a public domain that information users need to use and re-use for education and 

research. But copyright law does not only serve a privileged intellectual elite. Its effects extend 

to all expressions of creativity … Creators have rights that flow from their talents and their 

labours … and need good law to protect them from undue exploitation. At the same time, the 

public has a right to enjoy the benefits of the creators' contribution to the educational, cultural 

and economic development of the country, and they need good law to make those 

contributions accessible. No rights, however, are absolute. Good law has to limit, equally, the 

rights of both sides, in order to create balance.

The dti has made a courageous attempt to transform South Africa's copyright environment, 

with several sources of inspiration … The report of the Copyright Review Commission  

(adopted by Parliament and therefore to be implemented) and its recommendations played, 

perhaps, the biggest part (these recommendations were, however, largely confined to the 

music industry). The international treaties which South Africa is obliged to respect (the 

Berne Convention and the TRIPS Agreement) were consulted, as were Copyright Acts of 

other countries, notably Canada and the United States. (The WIPO “internet treaties” were 

considered, and certain provisions incorporated in the Bill although ratification was not 

recommended.) One of the intentions was to update the Copyright Act of 1978 as 

amended, which is certainly in need of overhaul. In addition, the Copyright Review Policy of 

November 2014 gives an indication of dti thinking and intention.
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… The Policy Review contained quite a few contradictions  … one of the dti's intentions 

was to develop and support the growth of the creative industries and to ensure – as 

recommended by the Copyright Review Commission – that “dying in poverty” becomes a 

thing of the past … However, the aim of the Bill is also to “enhance access”.

  In the area of copyright the Act limits access to education, access to knowledge,      

learning materials for the nationals and people with disabilities. The creative    

industry, in particular musicians, are vulnerable to abuses by the users of their IP.

This quotation juxtaposes (user) limits to access with (author)  vulnerability to user abuse as 

if they could have the same solution, whereas they are diametrically opposed. Advantaging 

one side will disadvantage the other.

The more that unauthorised access to information eats into creators' economic rights, the 

smaller the royalties they will receive. In South Africa, something like 70% of the book 

publishing industry consists of materials for education. Therefore, the enhancement of 

education and research depends on the good health of the writing and publishing sector, 

and “enhanced access” should be clearly and unambiguously defined.

It is the making of multiple copies for classroom use that will kill educational publishing in 

South Africa, and as educational publishing is the backbone of the South African publishing 

industry, it will lead to a general shrinkage (if not collapse) of the industry. The effect on     

............authors will be disastrous. At the conference of 27 August I said the following:
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In South Africa the reading public is very small, so sales are few, royalties are       meagre, 

and educational and academic authors in particular are vulnerable to    c o p y r i g h t 

infringement when their works are copied without permission especially in   s c h o o l s 

and higher education. And it is always authors and small publishers whose   

livelihoods are most at risk from a loud and active lobby that demands free    

information. The big companies, the multinationals, will suffer, slightly, if copyright   

law is passed that allows exceptions to copyright and multiple copies of textbooks.   

But the multinationals will survive because they have foreign principals. They will   

withdraw from South Africa. It is the small indigenous publishers, those whose    

entrepreneurship is part of the developmental state and the National Development   

Plan, which will go under – and, with them, the authors, who will have no local    

publishing outlet.

It is also a violation of the legitimate interests of copyright owners to destroy the system of 

licensing where licensing schemes are in place and able to satisfy informational needs as 

well as provide an income stream to publishers and authors. Authors do not only receive 

income from the sale of their books. The South African reading and book-buying public is 

very small (estimated as 5% of the population). Very few authors can survive on what they 

receive as royalties from sales. Only the authors of schoolbooks and, occasionally, university 

texts (when they are prescribed), can hope to make a living from their writing. But for
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authors of educational works there is a further possible income stream from  secondary 

uses, such as the licensing of photocopied extracts … analogous to the licensing of 

musicians' and performers' works whereby they receive royalties from collecting societies in 

respect of what is played on radio and TV … The broadest exceptions would provide, for 

free, what is currently licensable. Imagine the outcry if the Copyright Act allowed 

broadcasts to be free of royalties paid to performers and musicians!

ANFASA is fully behind libraries' requests for exceptions that will enable them to serve 

readers, researchers and other library users, and to preserve their collections. These 

exceptions are the balancing act that, justifiably, digs into any claim by authors to have a 

complete monopoly over their works in the public space. Where new knowledge is 

concerned, in particular, that would not be in the interests of society.

  … library exceptions reveal much about the relationship of copyright law to library 

services.  They also can manifest a compromise among cultural, historical and 

economic objectives,  typically by permitting libraries to make socially beneficial 

uses of copyrighted works, while  setting limits and conditions aimed at protecting 

the interests of copyright owners,  publishers, and other rightsholders.

The 'compromise' referred to here is the concessions that authors make to libraries for the 

sake of free and unfettered access, and the concessions libraries make to authors by setting

page 24
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limits and conditions to access. The challenge facing the lawmaker is to up-hold the 

principles of fairness and equilibrium.

...The members of ANFASA are not just the academic elite … Some of ANFASA's members 

are professors. Some are emerging scholars from previously disadvantaged communities. 

Others have no connection with higher education. They all write books and articles about a 

huge range of topics including (just as an example) schoolbooks in all subjects, social and 

political analysis, history, health and safety, cookery, the environment, sport, travel, 

religious studies and biographies. Some of ANFASA's members live in rural communities 

and write about their heritage. Our colleagues in Usiba and MoabaSesotho write in African 

languages – novels and short stories, histories, poetry, biographies and other works 

(sometimes prescribed for schools), and they do not want the law to permit those works to 

be reproduced or translated, without authorisation or payment, “for education” …

Writing is not just about academic research, and copyright is not just for the privileged 

academic elite. In drafting copyright law to serve the interests of society the lawmaker must 

resist being held hostage by any one group who promote their own interests above all 

others. 

The dti subsequently withdrew the draft Bill for revisions, and at the time of writing      

(February 2016) had not re-issued it.

Monica Seeber

ANFASA Copyright Committee
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Authors' rights are at the heart of ANFASA, and the copyright committee plays a vitally 

important advocacy role. As there are only two committee members, they carry a heavy 

burden, and ANFASA invites suitably qualied members to join them.

Monica Seeber
ANFASA Copyright Committee
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